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2 - SIREN SONG (1979) 

At the time of this painting’s 
release, it was very controversial. 
Boris never allows controversy to 
prevent him from painting any 
subject matter. 
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4 - MERMAID AND TRITON 
(1981) 

Underwater subject matter is a 
favorite of Boris’s to paint. Ironically, 
Boris doesn’t swim. 












5-SPACE 

COLONIES 














6 - GATEWAYS IN THE SAND 

(1976) 

This was not a book cover but 
actually an ad for the “Book of 
the Month Club” for Doubleday. 
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7 - FLYING CENTAUR 
(1980) 

This was a very controversial paint- 
.£ ing. Boris insists that the observer’s ii 
m agination creates this controversy. 









8 - THE LASAS (1990) 

Female bodybuilder, Athena, mo¬ 
deled for this painting soon after 
retiring from bodybuilding competi¬ 
tion. Her dramatic posing ability 
makes her an excellent model for 
Boris’s paintings. 
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9 - HEBAT (1990) 

Boris learned mostly by instinct how 
to paint. His son Dorian, also a profes¬ 
sional painter, is much more analytical, 
learning from his art teachers and 
reasoning out everything he does on an 
illustration. - _ 








10 - THE RED TERRORS 
(1976) 

Meticulous fans of Doc Savage wrote 
Boris after he painted his first Doc 
Savage book cover. They informed him 
that the artists before him always paint¬ 
ed the rip in Doc Savage’s shirt on the 
opposite side. 
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14 - WORKOUT (1986) 

Boris does very few book covers, 
averaging only five or six a year. 












15-THE DRAGON & THE 
GEORGE (1976) 

Boris, himself, posed as the knight 











16-THE DRAGON & THE 
GEORGE II (1976) 

The publisher had another artist 
paint larger panties on the female figure 
after Boris delivered this painting, feel¬ 
ing it was too revealing. 



















18 - STEVE (1976) 

Boris enjoys painting humorous 
works but only for his own amusement. 
Once the possibility of deadlines are 












19 - HERCULES (1989) 

Boris’s paintings are obtainable 
through contacting him directly or 
through his agents. 
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20 - JAVELIN (1985) 

Posing in this painting is Ms. Olym- 
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24 - AQUARIUS (1987) 

Boris collects bodybuilding maga 
zines, which he truly loves. He has col 
lected over 5000 of them. 
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27 - ELIJAH II 

(UNPUBLISHED) 

Boris used himself as a model for 
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Even though some of Boris’s paint¬ 
ings have religious overtones, he stays 
away from controversy by not mixing 
religion with fantasy. 
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31 - VENUS ON THE 
HALF SHELL (1987) 

“In my paintings, backgrounds are 
a means to an end and not an end unto 
itself. I use them to help the figures 
stand out, put them in a certain at¬ 
mosphere and give a feeling of where 
they are. Backgrounds are not the main 
issue of my paintings’.’ 
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34 - ABGAL (1990) 

Boris has no favorite science-fiction 
or fantasy authors. He has found the 
writing of Edgar Rice Burroughs, 
though, easiest to achieve visual 
cepts when read. 
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( 1987 ) 

For the 
Zodiac calen¬ 
dar, Boris 
conceived the 
illustrations as 
realistic fig¬ 
ures with flat 
graphic de¬ 
sign back¬ 
grounds. The 
publisher re¬ 
jected this 
idea in favor I 
of realistic figures and I 

backgrounds. ' 





















41 - LADY IN RED (1982) 

Sculpting is an art form Boris would 
like to try in the future. 
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44-SHOOT THE BULL 
(1978) 

His early work in advertising 
and fashion art 
i taught Boris how to be 
,*■* patient and neat as 
/. well as how to han- 

fcBRffiSt s die deadlines. 











45 - EQUESTRIAN (1986) 

Even today Boris has to watch out 
for contracts for commissioned works 
that are “work-for-hire” formats, where 
the commissioning party incorrectly 
acts as if it is the owner of the copyright 
of the artwork. 








46 - NERYDS (1989) 

Some of Boris’s early movie poster 
work was for such movies as The 
White Buffalo 
\ (1977), Bar- 
f barella (1971) 
and Orca (1977). 
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49-MEDEA 
(1990) 

Strathmore 
illustration 
board, made of 
100% cotton, is 
the material on 
which Boris 
paints. He feels 
this is smoother 
than canvas. 
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51 - EARTH MAGIC 
(DUEL, 1978) 

One of Boris’s biggest frustrations 
is not playing the violin as well as he 
would like. 







52 - ANDROID (1980) 

“The Boy Who Saved the Stars” 
published by Starlog/Future Publica¬ 
tions in 1978, is the only childrens 
book Boris has illustrated. He complet¬ 
ed the 32 page full-color book in 15 
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54 - SHOTPUT (1986) 

The publisher and Boris decide 
together on the subject matter for each 
year’s calendar. 
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(1987) 

Boris doesn’t know if surrealistic 
images would be necessarily com¬ 
mercial but would like to attempt 
to paint in this style 
would be a departure 
























58 - FIREWALKER (1986) 

Feeling people would not be able 
pronounce or remember his last 
name, Boris has 
always signed his 
paintings only 
with his first 
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61 - ANGEL 
(1979) 

‘The concept of being “the best” is 
illusion. I feel I have a long way 






62 - THE SORCERESS 
& THE DRAGON (1989) 

Due to extreme high temperature the day 
the photos were taken for this painting, the 
female model lying on the floor actually 
fainted during the photo session. 
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Both models in this 
painting tire illustrators. 
Boris has said, “Artists 
i to make some of the best 
models.” 










64 - ROMANCE 

Boris does not use himself as a model 
for his paintings anymore. He prefers 
to be on the other side of the canvas. 
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66 - AURORA (1990) 

The difference between science fic¬ 
tion and fantasy illustrations, Boris feels 
is that “Science fiction has more infor¬ 
mation based on fact. There’s more 
technology and hardware involved. 
With fantasy, almost anything goes and 
there is no need for scientific fact.” 






















68 - 

AJNTECORN 

(1981) 

sighted. He finds 
this a disadvan¬ 
tage in his work. 






69 - THE BROKEN SWORD 
(THE TROLL, 1971) 

In this painting Boris modeled 
for both the hero and the troll. 







© 1992 Boris Vallejo 






© 1992 Boris Vallejo 



ket. He claims he 
can feel an energy emitting from New 
York that drives him to do his work. 




















73 - SPHINX (1984) 

One time, Boris found two boxes of 
old bodybuilding magazines at an an¬ 
tique shop. He bought almost all of the 
magazines there and is still looking for 






comic also got 
Boris his first 
free-lance paint¬ 
ing; it was a 
woman painted 
for a 
magazine. 

















75 - AQUILONIAN (1977) 

Boris used himself as the model for 
Conan. The boy was Boris’s son, 




76 - SWORDS & SERPENTS 
(1990) 

This artwork cost Boris money. Af¬ 
ter doing six different sketches for the 
client, a video game company, the client 
refused to pay the full bill. Boris had 












Boris arranges 17 or 18 colors on 
his palette before he paints. He never 
changes the order of the paints of the 
position of his desk. 
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79 - ROBOBUG (1979) 

In the past, Boris has won many 
awards. He is actually against awards 
for professionals but feels competition 
is a good measuring 
tool for a young artist. 







80 - THE MAKER OF 
UNIVERSES (1977) 

“If I would have stayed in Peru, I 
would not have had the chance t 
focus on specific subject n 
art as 1 have with fantasy.” 

© 1992 Boris V 


; chance to 
:t matter in J 

! Boris Vallejo I 











81-SPACE CAPTIVE (1986) 

This is one painting of many, used in 
a bold advertising campaign by a men’s 
clothing chain. The advertisements were 
very successful and won many awards. 





82 - MAGIC 
RING 
(1985) 

g Boris won a scholarship from the 
oo Italian Embassy in Peru to study art 
° in Florence at the age of sixteen, 
rjj Family problems prevented him from 
2: making use of the award. 
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83-Sword Fight 
(1980) 

The model used in this painting is an 
actor named Steve Holland who has 
portrayed Flash Gordon on television. 










84-THE CREATURE (1977) 

The story behind this image deals 
with a creature who was a brother to 






85 - CYBORG (1978) 

Boris’s early start in fashion and 
advertising art trained him in render¬ 
ing different textures like glass, hair, 
cloth, metal and many more. 













86 - BROAD JUMP 

At 16 years of age, Boris was shy and 
extremely thin. At this age, he began 
bodybuilding. He hopes to continue his 
weight training as long as he lives. 






87 - THE PRISONERS 
1979 

Boris has talked about creating his 
own characters and retaining full 
copyright. He would prefer to show¬ 
case them in a syndicated strip 
format. 
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Many of Boris’s originals have 
been sold to collectors all over the 
world. Most of his paintings are for 
sale. “There are few I wouldn’t sell 
for the right price.” 








89 - DORIAN 
(1985) 

Boris did not influence his son to 
become a painter. Dorian first want¬ 
ed to be a tennis player. He figured 
that by age 18 if he was not where 
he wanted to be in tennis, he would 
o illustration. 
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P2-SHE VAMPIRE 
(1983) 



Published b 
Ballantine Books 
“Enchantment” co 
fifteen dazzling full-color ' 
paintings by renowned a 
Boris Vallejo and a collection \ 
of boldly erotic stories by DorisX 
,hich weave a magnificent spell 
of human passion and the tran¬ 
scendent power of love. 
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Boris expressed 
great gratitude to 
Danielle Anjou for the two\ 
a half years she spent 
posing for the images ir 
book “Mirage.” 
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P5-SAGITTARIUS, ^ / 

THE ARCHER . 



In Boris’s “Fan¬ 
tasy Art Techni¬ 
ques” book, he discusses \ 
in depth the technique 
a personal style which has 
placed him among the leading \ 
international fantasy and science ' 
fiction artists of today. 
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